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Welcome to Crossing 
Border 2018

Welcome to the 26th 
edition of the Crossing 
Border festival. I hope this 
Crossing Border Post will 
give you a good impression 
of the diversity of the 
programme and will get you 
enthusiastic and curious 
about this years’ event. 

Every year we are 
committed to finding rare and raw talent in order to present 
a diverse and unique mix of storytelling through literature, 
music and other art forms. Equally important is an easygoing 
festival vibe where artists and audience from all over the 
world blend together in the dark and somewhat melancholic 
November nights in The Hague.

Personally, I am very much looking forward to the coming 
edition for a couple of reasons.
First of all: this year marks the return to the Theater 
aan het Spui, an intimate and atmospheric venue where 
remarkable past editions were held. 
Second of all: the programming this year is more diverse 
and has a stronger focus on world literature in many forms: 
from poetry to prose, from graphic novels to science. Why 
this direction towards more literature programming? To 
me, literature is one of the most powerful art forms. It can 
trigger your imagination and has the power to show you 
different perspectives and alter the way you think or feel 
about the world. An international festival with so many 
different, unique voices is a place where you can step out 
of your comfort zone and discover something new.

The music will remain an essential part of the programme 
with plenty of outstanding bands and songwriters, many of 
them touring in Holland for the first time. 
Among others there will be a strong presence from the 
new London Jazz scene with one of the legends Gary 
Crosby, French cult band Magma and experimental 
musician and composer Gavin Bryars. There will also be 
a couple of special movie screenings curated by festival 
authors. 

I hope that you too will discover something new, have a 
really good time and leave Crossing Border with a head full 
of impressions and ideas. 

Michel Behre
Festival director

WIN - WIN - WIN - WIN - WIN - WIN - WIN - WIN - WIN - WIN - WIN - WIN - WIN - WIN - WIN - WIN - WIN

Excited? Want to visit the festival? (Of course you do!) We feel like handing out a couple of day tickets. Win by telling us who you want to 
see during the festival. Send an email before October 1st to corina@crossingborder.nl with ‘Win Crossing Border Ticket’ as the subject.
 

Radna Fabias (Curaçao) tells her story 
in Habitus, a compelling poetic debut. 
Her verse keeps readers on their toes, 
inviting us to engage with vital themes 
like poverty, feminism, social inequality 
and sexism. But despite their serious 
subject matter, the poems sparkle with 
irony and wit, as Fabias searches for the 
meaning of home in this dazzling first 
collection.

Dean Bowen (The Netherlands) is a 
poet, performer, and psychonaut. During 
his explorations in the universe of the 
mind, he examines the dynamics of the 
composite identity and how this relates 
to a political and social situation. His 
debut collection Bokman is lyrical, 
passionate and furious; a personal quest 
that reveals universal patterns and 
allows many voices to speak.

Lana Lux (Ukraine) is an author and 
actress living in Berlin. Kukolka, her 
debut novel is a moving story that 
takes place in Ukraine in the nineties; 
a mercilessly realistic novel about 
exploitation, violence, and intimidation, 
about life on the edge of society. 

Mauro Libertella (Mexico City) is an 
Argentine writer and cultural journalist. 
His debut Mi Libro Enterrado (My 
Buried Book), is a moving story about 
the life and death of one of the former 
cult writers of Argentina, Héctor 
Libertella, and about the bond between 
father-son beyond the deathbed.

Sharlene Teo was born and raised in 
Singapore. She currently lives and 
works in London. Her debut novel Ponti 
is a story told from the perspectives of 
three women, a story of friendship and 
memory over the decades.

The Chronicles - Saturday 3 November

The Chronicles

WIN - WIN - WIN - WIN - WIN - WIN - WIN - WIN

Feel like reading? Can’t wait? Win the selection of books by all the Chronicles 
writers (in English or Dutch) by sending an email before October 1st to 
corina@crossingborder.nl with ‘Win The Chronicles books’ as the subject. 

The Chronicles is our writers and 
translators in-residence program. 
For five days they are exclusively 
dedicated to reporting on the 
festival in a daily blog which the 
translators will translate into Dutch 
and/or English (or another European 
language) straight away. 
Their role is to observe, experience 
and share the festival in their own 
language, their characteristic style; 
literally in their own words. 
Previous Chronicles have been 
sharp, bizarre and hilariously funny. 
To be honest, we never know what 
we’re going to get. 

The Chronicles is a like hidden gem 
in the festival programme. Just look 
out for the young authors reading 
excerpts of their works live on stage 
in between the songs and interviews 
and follow the Chronicles real-time 
online at thechronicles.eu. 

The Addict is the yearly conspiracy of 
Dutch and international publishers, 
authors, agents, promoters, booksellers 
and everyone that does more with 
books than just reading them. 

The Addict - Friday 2 November 
Attendance by invitation only

The Addict

Radna Fabias

Dean Bowen

Lana Lux

Mauro Libertella

Sharlene Teo

Writers 
Lana Lux 
Mauro Libertella
Sharlene Teo 
Dean Bowen
Radna Fabias

Translators 
Carmen Clavero 
Fernández
Joyce Bekkers
Joep Harmsen 
Koen Boelens 
Scott Emblen-
Jarrett 

Participants of this years’ Chronicles 
project are:

What’s On?
Set in the centre of The Hague, Crossing Border Festival (26th edition)  
welcomes 100+ authors and musicians from all over the world. Events take 
place all week during the day and in the evening at Theater aan het Spui, 
the Centrale Bibliotheek, the Blue Heaven festivaltent, the Nieuwe Kerk and 
Filmhuis Den Haag. Expect literary giants, exciting new talent and alternative 
music to clash and collaborate on stage.

Crossing Border and The Hague go hand in hand. Crossing Border Festival is 
loved by both Dutch and international visitors reflecting the diversity of the 
city of The Hague, therefore most interviews and performances are in English.

Festival schedule
Monday
Evening movie screening curated by Theo Loevendie (more info soon)
Venue: Filmhuis Den Haag 
 
Tuesday
20.00 - 21.15  BorderKitchen with Michael Palin
 Evening movie screening curated by a festival artist 
 (more info soon)
 Venues: Theater aan het Spui, Filmhuis Den Haag 
Wednesday
20.00 - 22.00  European Literature Prize Award Ceremony with 
 Gabriel Royal
 Venue: Theater aan het Spui
Thursday
12.30 - 13.30  BorderKitchen with Sir Ian Kershaw 
18.30 - 01.00  Festival programma with more than 50 authors, music acts 
 and more on multiple stages.
 Venues: Theater aan het Spui, Centrale Bibliotheek
Friday
12.30 - 13.30  BorderKitchen with Adam Kay 
14.00 - 16.00  “Shut up and Write” workshop by Bored to Death Book Club. 
15.30 - 17.00  The Addict
18.30 - 01.00  Festival programma with more than 50 authors, music acts 
 and more on multiple stages 
 Venues: Theater aan het Spui, Centrale Bibliotheek, 
 Blue Heaven festivaltent, Nieuwe Kerk
Saturday
18.00 - 03.00  Festival programme with more than 50 authors, music acts 
 and more on multiple stages and afterparty
 Venues: Theater aan het Spui, Centrale Bibliotheek, 
 Blue Heaven festival tent
Sunday
11.00 - 12.00  Children’s programme Little Raven 
14.00 - 15.30  Gavin Bryars plays Samuel Beckett Songbook
 Venue: Theater aan het Spui

More information via www.crossingborder.nl or ask us a question via 
info@crossingborder.nl
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Monday 29 October
Evening movie screening curated by 

Theo Loevendie in Filmhuis Den Haag 

(more info soon)

Tuesday 3o October
2o.oo - 21.15 BorderKitchen: Chris Keulemans in 

conversation with Michael Palin, Evening movie screening 

curated by a festival artist in Filmhuis Den Haag (more info soon)

Wednesday 31 October
European Literature Prize Award 

Ceremony with Gabriel Royal

The base of Daan Botlek’s work is the 
human being as a measuring tool for 
all that exists. Botlek uses humans 
most minimalistic shape as an element 
to build situations and patterns. His 
works are visual stories that present 
one part of a continuing tale or are a 
succession of events during a specific 
time frame. The elements Botlek 
uses play with the laws of physics 

and geometry. The images, however 
narrative, are never unambiguous and 
invite the audience to become part of 
creating the story.
Botlek currently works and lives in 
Singapore. He is one of the founding 
fathers of ‘If Paradise Is Half As Nice’ 
(IPIHAN). IPIHAN is a self-initiated 
art project focused on making art in 
abandoned buildings. 

Hossein Alizadeh: “Improvisation 
in music is a creative process that 
happens between two parties, the 
artist (or artists) and the audience. 
Improvisation between different 
musical cultures has become more 
common in the past fifty years. 
Artists from different geographical 
backgrounds created a new language 
out the musical cultures that is more 
diverse. Rembrandt Frerichs Trio 
is a distinct ensemble in terms of 
improvised music, playing with 
them means encounters between 
cultures come naturally and flow 
effortlessly. They even adopted 
the rhythms and the scale systems 
of Persian classical music and 
fused it with the jazz vocabulary 
and the experimental tradition. 
The experiences which I have had 
with my friends in this trio were 
magnificent. Their creations take 
place in my heart and mine becomes 
part of their soul.”

UNHEARD OF, a musical evening 
curated by Rembrandt Frerichs, 
introduces its audience to Iranian 
master musician Hossein Alizadeh, 
a leading contemporary expert and 
interpreter of Persian music. He 
plays târ and shurangiz, is classically 
trained and studied with Persian 
masters the likes of Ali Akbar 
Shahnazi, Mahmood Karimi and Saied 
Hormozi. Alizadeh recorded the entire 
works for tar and setar based on the 
interpretation of Mirza Abdullah. 
His solo career took him all over the 

world. He worked as an artistic leader, 
conductor and soloist with the Iranian 
National Orchestra, founded the 
widely acclaimed Aref Ensemble and 
performed with the Shayda Ensemble. 
In Europe, his first professional 
experience was with the Bejart 
Ballet Company’s orchestra in a 
performance of Maurice Bejart’s ballet 
Gulistan. As a composer, Alizadeh’s 
best-known work includes The Nava 
Improvisations (1976), Dream (1986), 
Delshodegan (1987), Under the Razor 
(2007) and Ode to Flowers (2007). 
His record Endless Vision was 
nominated for a Grammy in 2006.

Curator of this unique musical 
evening, pianist Rembrandt Frerichs, 
plays the 18th-century fortepiano. 
Accompanying him is Tony Overwater 
on the violone (a predecessor of the 
double bass) and Vinsent Planjer 
on the ‘whisper kit’, a drumkit of 
his invention. Using these historic 
instruments, the trio will perform new, 
contemporary pieces. A mixture of 
revolutionary sounds, especially in 
jazz, which will set the tone for a new 
tradition rooted in classical music, 
baroque, jazz and a classical Middle-
Eastern repertoire.
Also joining Rembrandt’s trio are 
the Belgian cellist, composer and 
conductor Benjamin Glorieux, 
multiple award-winning saxophonist 
Ties Mellema, novelist and writer 
Kees ‘t Hart and poet and writer 
Simone Atangana Bekono. 

Unheard of - a musical evening, curated by Rembrandt Frerichs - Friday 2 November 

The resume of Michael 
Palin is just as diverse 
as the characters he has 
played throughout his life. 
Looking at what he has 
achieved in his career so 
far, the biggest question of 
all may be: who is Michael 
Palin? Next to the fact 
that his fame rose high 
as a co-creator of the 
famous British sketch 
comedy show Monty 
Python’s Flying Circus 
many people will also know 
him as the globetrotter 
in his acclaimed travel 
documentaries at the BBC. 

“My work 
is interesting, 
what I am 
is not, really.” 

Besides being an actor, a comedian, 
a screenplay writer and a television 
presenter, Palin is also the author 
of a wide range of books of different 
genres. Not only did he write a 
collection of witty limericks, a couple 
of children’s books and two novels, this 
jack-of-all-trades has also faithfully 
kept and published his diaries 
since the beginning of his career in 
the 60s - not to mention the travel 
books he wrote accompanying his 
documentaries. 

Since he began his world traveler on-
screen identity in 1989 by recreating 
the Around the World in 80 Days 
journey of Jules Verne’s Phileas Fogg, 
Palin hasn’t sat still. “Once the travel 
bug bites there is no known antidote, 
and I know that I shall be happily 
infected until the end of my life,” he 
once wrote. To put this statement into 
force, he caught planes to far-flung 
corners of the world like Tasmania, the 
Falklands and the Canadian Arctic for 
the field research of the latest book he 
can add to his bibliography: Erebus: 
The Story of a Ship. This book tells 
the story of the 19th century maritime 
adventures of HMS Erebus, part of a 
doomed British expedition in Northern 
Canada. 
“HMS Erebus was the flagship on 
two of the most significant maritime 
journeys in our history. One reached 
the furthest South any ship had ever 
been; the other met with disaster in 
the search for the Northwest Passage. 
Both journeys took enormous risks to 

challenge the perception of what was 
possible at the time. The discovery of 
HMS Erebus beneath the waters of the 
Canadian Arctic just two and a half 
years ago adds yet another twist to 
this extraordinary story. It’s a story 
of courage and folly, of staggering 
success and terrible suffering. A story 
motivated by a refusal to accept that 
there should be such a thing as the 
Unknown,” Palin told in 2017.
How was the ship constructed and 
what did it look like? Who were 
the captains that shared the ship’s 
journeys? What was life on board like 
for them and their crew? Palin explains 
the epic scientific explorations made 
with the sailing vessel in vivid detail 
- the first one in 1839 to Antarctica 
and the second six years later that 
ended in disaster. “The more detail 
you unearth, the more you realise 
what exciting times those were in the 
1840s when crews crowded onto small 
ships to explore the Great Unknown”, 
Palin wrote on his blog. Illustrated 
with maps, paintings, and engravings, 
Erebus, The Story of a Ship is Palin’s 
first historical non-fiction book ever.

“My work is interesting, what I am is 
not, really.” Known for being down-
to-earth, Palin lives in the same North 
London house he bought in the 60s, 
and is still happily married to the same 
girl he met when he was 15. In 2000, he 
was honoured as a Commander of the 
Order of the British Empire (CBE) for 
his services to television drama and 
travel documentaries. 

BorderKitchen: Chris Keulemans in conversation with Michael Palin  - Tuesday 30 October at 20.00. Tickets K 15.
Free entrance with your 2 or 3-day passe-partout on the basis of available seats, or email to reserve a seat: corina@crossingborder.nl  
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Cover illustration by Daan Botlek BorderKitchen with Michael Palin
From the manic Lumberjack to the Robinson Crusoe-type “It’s man”

Unheard of - a Musical evening curated 
by Rembrandt Frerichs

BorderKitchen with Sir Ian Kershaw
Roller-Coaster: Europe, 1950-2017
Starting his career as a medievalist, British historian 
Sir Ian Kershaw is now known as one of the world’s leading 
experts on Adolf Hitler and Nazi Germany. It sounds quite 
contradictory, but when he was improving his German 
language skills for his research on the German peasantry in 
the Middle Ages, he eventually switched research fields in 
the 1970s. On a visit to West Germany in 1972, he came 
into contact with an ex-Nazi who told him, among other 
things, that ‘the Jew is a louse.’ Tremendously shocked 
by this outburst, it became one of the trigger points of 
Kershaw’s extensive research into the social history of 
Germany’s Nazi era.

Instead of using the generally used top-down approach by looking at the actions 
and motives of high-status people, Kershaw’s first book Hitler Myth: Image and 
Reality in the Third Reich (1980) reversed the roles by investigating the everyday 
life of Germans and the public’s attitudes to Hitler. He researched Hitler’s hypnotic 
and “charismatic leadership” and his propaganda media machine from the bottom 
up, through the eyes of ordinary German people. How on earth could the reign of 
Hitler happen? Why did so many Germans allow the brutality and criminality of the 
Nazis to go on? 

Even after more than four decades of immersing himself in Nazi history, and writing 
around 20 publications on this topic, Kershaw will never become immune to the 
Nazi horrors. “I don’t think you ever get immune to the horrors, but of course, 
it is true that you get familiar with these horrors. So to that extent, there isn’t 
very much which is new in there, which strikes you, because the whole thing is 
so horrific and you dealt with it for so long and in so many different ways. But 
I think you never forget, or shouldn’t ever forget exactly what this man and the 
regime that he headed produced in the way of destruction, human and material, 
in Europe at that time. And the extent of that, as soon as you reflect on that for a 

second or two, is just mind-boggling [...] there is no immunity to these horrors”, 
Kershaw explained during an interview in 2009.  

Throughout his career, Kershaw has written numerous books on Nazism, the Third 
Reich, and Hitler. His books, especially the two-volume biography of Hitler, have 
been translated into many languages and won several awards. His book The End 
(2011), in which he documented the last nine months of the Third Reich, literally 
meant the end in more than one way. After about 40 years of researching Nazi 
Germany, his next task was to write a two-volume history of Europe in the 20th 
century for the Penguin History of Europe series. Kershaw’s overview of the 1914 
to 1949 period in Europe, To Hell and Back, was published in 2015. According to 
newspaper The Guardian, it immediately deserved a ‘classic status.’

Kershaw’s latest work and sequel of To Hell and Back was published in August 
2018. In Roller-Coaster: Europe 1950-2017, he takes the writer with him into the 
aftermath of the Second World War to the present. After the catastrophic first half 
of the 20th century, the years from 1950 to 2017 brought peace and relative welfare. 
It also transformed post-war Europe into a divided continent. From the people 
living under the nuclear threat of the Cold War whose futures were dictated by the 
USA and USSR to the interlocking crises after 2008, Kershaw draws on examples 
from all over Europe to explain the roller coaster ride Europeans experienced. 
The book gives you an inside in the shaping of the contemporary European 
mentality and what it’s like to be European.

At the age of 75, Kershaw is Emeritus Professor of Modern History at the University 
of Sheffield and lives in Manchester. Although Kershaw dislikes the neo-feudal 
title and the aura of grandeur it has, Queen Elizabeth II knighted Professor Sir Ian 
Kershaw on December 10, 2002, at Buckingham Palace for his services to history.

BorderKitchen with Sir Ian Kershaw - Thursday 1 November at 12:30.
Tickets K 10 euros / Free entrance with your 2 or 3-day passe-partout on the basis of available 
seats, or email to reserve a seat: corina@crossingborder.nl
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Thursday 1 November 
BorderKitchen with Ian Kershaw, Douglas Firs, Yonatan Gat, Seward, Joe Armon-Jones, Persis Bekkering in conversation with Oyinkan Braithwaite, 

Saskia de Coster, Guy van Nueten, Murat Isik, Pitou, Lidewijde Paris in conversation with Aminatta Forna & Lina Wolff

Faber Poetry Podcast Presents

Anthony Anaxagorou Hannah Sullivan Jack Underwood Momtaza Mehri Rachael Allen Sabrina Mahfouz

She started writing plays and books at a young age. Her debut novel Außer 
sich, about twins who leave Moscow for the West at a young age and are raised 
in a home for asylum seekers, came out in 2017. It won her the Jürgen Ponto 
Foundation’s prize for literature. In her work, she explores issues of language and 
identity. Sasha Marianna Salzmann is famous for her provocative and humorous 
approach to political themes.

She is author-in-residence at the Maxim Gorki Theatre in Berlin, which is well-
known for its high-quality artistic output, combined with a fiercely inclusive 
political agenda. Both the writer and her pieces were well rated by theatre critics. 
She received numerous prizes and was named young dramatist of the year 2013. 
In 2014 she got together with Maxi Obexer to form the “New Institute for Dramatic 
Writing” (“Neues Institut für Dramatisches Schreiben”), “a new platform for self-
driving authors”: she taught political writing and set up workshops.

During her conversation with Remco van Rijn, head of the artistic bureau of Het 
Nationale Theater, two known actors will read fragments from her work.

Remco van Rijn in conversation Marianne Sasha Salzmann - Saturday 3 November 

Außer sich 
Sasha 
Marianna 
Salzmann

Presenting six talents
The six talents that Faber & Faber will be putting in the limelight at Crossing 
Border are:
Hannah Sullivan - a literary scholar who plays with style and length using a 
minute sense of detail. She created a lengthy and versatile collection full of styles 
and moods, which consists of only three poems.
Anthony Anaxagorou - a champion for the poets of tomorrow, who presents his 
political commentary without pretense.
Jack Underwood - an abstract writer who gives life to poems by arresting his 
audience with conversational, everyday words in an unconventional setting.
Rachael Allen - a child of her generation who gives her ponderings free reign 
with casual language and profound meaning.
Sabrina Mahfouz - a South Londoner with her roots in the theatre, who uses 
many forms of writing and performance to represent people who are ousted by 
society.
Momtaza Mehri - an artist who pulls poetry into the present with biochemistry, 
cyberspace, trans culture and black studies.

Faber’s New Poetry at Crossing Border will give audiences the opportunity to 
discover how these six poets reflect and affect their society, which innovations 
they are bringing to modern poetry and what drives them to create.

Faber & Faber
Faber’s ‘New Poets’ series provides mentorship, financial support and pamphlet 
publication to previously unpublished poets every year. Both the podcast and 
‘New Poets’ are projects by Faber & Faber, one of the world’s great publishing 
houses, which published the works of authors like T. S. Eliot, Sylvia Plath, Samuel 
Beckett and Kazuo Ishiguro.

Faber Poetry Podcast presents - Saturday 3 November.

The Faber Poetry Podcast is a twice-monthly podcast bringing together some of the most exciting voices from the 
world of poetry, produced and presented by poets Rachael Allen and Jack Underwood. During Crossing Border, the 
podcast will introduce six acclaimed young poets who are causing waves in the English-language poetry world. 
In this event presented by Hannah Marshall, we will be treated to a lively conversation, including a panel discussion 
and readings by the poets themselves.

Dramatist, essayist, and writer Sasha Marianna Salzmann 
was born in Wolgograd, then part of the Soviet Union. 
Living in Moscow until she was ten years old, she migrated 
with her family as a Jewish refugees to Germany, carrying a 
suitcase full of books. 

Straight out of Havana, Cuba, comes Orquesta Akokán. Akokán is a Yoruba word 
used by Cubans to mean “from the heart” or “soul” and Oh! Do they bring soul to 
the stage! The band is a joy for both first-time audiences, who will find it almost 
impossible not to move along with the deeply soulful mambo, and Cuban music 
lovers alike, who will appreciate the sounds reminiscent of pre-revolution Benny 
Moré. The eponymous album is all original songs, yet it sounds exactly like an 
authentic 1940s and 50s session. Recorded at the historic state Areito Studio 
with Cuba’s finest players, and led by the dynamic veteran singer José ‘Pepito’ 
Gomez, it is a tribute to the sax and brass-driven orchestras of times gone by that 
operated like one giant rhythm machine.

New York label Daptone was all about soul, funk, afrobeat, rhythm and blues and 
reggae until pianist Michael Eckroth set foot in the Areito Studios in Havana and 
this new Daptone project was born. The legendary studio was built in the early 
1940s to exact audio specifications by a recording engineer. It has hosted nearly 
every noteworthy Cuban musician since then, including the recordings of Buena 
Vista Social Club in 1996. There is nowhere else in the world that has contributed 
to a country’s musical identity quite like Areito Studios.

Orquesta Akokán - Friday 2 November 

Orquesta Akokán, 
from the heart
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‘Comic professor’ Joost Pollmann has been promoting visual culture and comic 
art in the Netherlands and abroad for 25 years. His lectures, fundraising, and 
creative directing activities have had a vital influence on the way comics are 
viewed and held in esteem today. Pollman will also present his own life story in his 
book Schertsfiguur (Caricature). In fifteen tales, with illustrations by Paul van der 
Steen, he describes the boy he was and the man he became. From his crib in his 
devout Catholic home in Haarlem, he had a view of the Cathedral. Part of his family 
sympathised with the Germans, and he had brothers and sisters stepping through 
the living room to marching tunes. That kind of thing affects who you become - 
tragic, comical, and something in between. To be a hero is something many people 
wish for, but isn’t the role of antihero much a more human one?

Joining Pollman in the limelight are comic artists Karrie Fransman (Scotland), 
Ramón Esono Ebalé (Equatorial Guinea) and Jeroen Janssen (Belgium). This 
selection illustrates the diversity of storytelling possibilities through comic 
drawings, from scathing political satire to reflecting community identities.
A true adventurer in the wilds of the comic book is Karrie Fransman, who uses 

graphic arts as a playground for visual storytelling, creating worlds by inserting 
her bold and versatile style into graphic novels, strips, digital comics, sculptures 
and even virtual reality. The panels of her comics feel like windows that you can 
peer into, to get a glimpse of the lives of the characters inside. She literally uses 
windows of houses as frames in some of her works, like her graphic novel, The 
House That Groaned. This interactive work was chosen as Graphic Novel of 
the Month in The Observer. You can take a peek into the neighbours’ rooms on 
thehousethatgroaned.com.
Fransman also created an award-winning comic for The British Red Cross, Over, 
Under, Sideways, Down. The work, which covers the trek of a teenage Iranian 
refugee, tells the true and moving life story of Ebrahim Esmail, who fled Iran in fear 
of his life aged just 15 years old after his father was murdered. Ebrahim himself, 
who is now 19, said: “It is incredible to see my life recreated in this comic.”

Illustrator and political activist Ramón Esono Ebalé has recently been released 
from a six-month detainment in Equatorial Guinea, where he was interrogated 
about his critical comics featuring the president of his birth country. Ebalé’s 

satirical images pull no punches, demonstrating a fearlessness and hunger to 
influence the political sphere through art.
Champion of the little man is Belgian Jeroen Janssen. He uses exuberant 
expressionist drawings that scatter over the pages to draw attention to the plight 
and tales of communities that the world threatens to overlook. Using the pop 
culture medium of comics, he tells their stories and shows their views as they are 
presented to him. He gives a voice to the last inhabitants of Doel, a small polder 
town that threatens to be swallowed whole by grand harbour expansion plans. 
He also creates a platform for the people he met when he was working in an art 
school in Rwanda, where his journey illustrating comics first began. They tell of 
their experiences during and after the Rwandan genocide in Janssen’s hefty
work Abadaringi.
Using this intriguing collection of artists presented by Joost Pollman, Crossing 
Border sets out to let audiences discover how graphic novelists can use their 
prowess to explore, criticise and reflect the world through their visual arts. 

Graphic Novels: curated and presented by Joost Pollmann - Friday 2 November

Joost Pollmann presents and curates an international collection of graphic novelists. 
Each using their skills in the visual arts to cast new lights and angles into the frames of 
their comics, these artists explore their storytelling medium to the fullest. 

Graphic Novels 
Exploring the wilds of the 
comic as a medium

Thursday 1 November 
Oscar Kocken, Border Sessions Presents Melle Smets & Kris de Decker, a conversation between Charlotte Mutsaers & Maartje Wortel & Eva Meijer, 

Roos van Rijswijk in conversation with Alfred Birney, Minister Ingrid van Engelshoven, Gabriel Royal, and more to be announced

Außer sich 
Sasha 
Marianna 
Salzmann



Friday 2 November 
BorderKitchen with Adam Kay, Bored to Death Book Club workshop ‘Shut up & Write’, Honey Harper, Alela Diane, Orquesta Akokán, Oscar Kocken, Arjan 

Peters in conversation with Daniel Kehlmann & Marente de Moor, Meg Baird and Mary Lattimore, A conversation  with José Eduardo Agualusa & Abdelkader 

Benali, Spoken Word with Michael Fehr & Manuel Troller, Jan van Mersbergen in conversation with Cynan Jones & Tommy Wieringa

The European Literature Prize draws attention to contemporary novels written in a 
language originating from one of the countries of The Council of European Nations 
and their translation in Dutch.
Every year the award is given to an outstanding novel from this language area with 
a prize for both the author (10000 euro) and the translator(s) (5000 euro).
This year’s nominees are: De acht bergen by Paolo Cognetti (translated by Yond 
Boeke and Patty Krone), Max, Mischa & het Tet-offensief by Johan Harstad 
(translated by Edith Koenders and Paula Stevens, Tijl by Daniel Kehlmann 
(translated by Josephine Rijnaarts), Wedervaring by Bodo Kirchhoff (translated 
by Josephine Rijnaarts) Het leven in tijden van vrede by Francesco Pecoraro 
(translated by Els van der Pluijm and Hilda Schraa)
During the prize ceremony, the winning author and translator(s) will talk about 
their work, and there will be a special music performance of singer-songwriter and 
cellist Gabriel Royal (US).

European Literature Prize Award Ceremony - Wednesday 31 October at 20.15. Tickets K 7,50 
Free entrance with your 2 or 3-day passe-partout on the basis of available seats, or email to 
reserve a seat: corina@crossingborder.nl 

Bored to Death book club was set up by two sisters who 
love to read, but couldn’t find other people to talk bookish 
with. They both read mostly English literature and 
noticed that there wasn’t anything that catered to that. 

“We were bored with the literary landscape in the 
Netherlands. It felt like we were missing out on so many 
awesome books no one else was talking about. We knew 
we had to take matters into our own hands and decided 
to combine our love of books with our love of hanging 
out in bars and bookstores.”

From this, Bored to Death book club was set up. They started out hosting just one 
book club every month, but the book club quickly grew from there, and now they 
have a blog, host multiple book clubs and all kinds of other literary events. 

During Crossing Border they will challenge you with a ‘Shut up & Write’ workshop. 
Although the title is pretty clear-cut, Shut up & Write is a writing session for 
wordsmiths of any kind to come together and write in silence for an hour. Bored to 
Death book club will make sure you know when to start and end. Afterward, there 
is the option of discussing your work or reading from it if you like to share. “But 
please don’t let that scare you. If you are more comfortable staring awkwardly at 
other people while they talk, we totally get it. So sharing is very optional!”

Shut up & Write a workshop by Bored to Death Book Club - Friday 2 November at 14.00 

The 2018 edition of Crossing Border 
presents not one, but the two most recent 
winners of the Libris Literature Award*: 
Murat Isik (2018) and Alfred Birney 
(2017). These authors are lauded as the 
ones to watch in the contemporary Dutch 
literature scene.

Murat Isik was born in Turkey and raised 
in the Netherlands since he was five years 
old. His works revolve around descent, 
cultural identity and family relations. 
The novel that won him the Libris Award 
is Wees onzichtbaar (Be invisible). It 
also became Book of the Year 2017 at 
the Dutch newspaper NRC Handelsblad 
and at bol.com, and won the Book Trade 
Award 2018. It also received several other 
nominations. The novel being only his 
second, Isik is an unconventional winner 
since the Libris Award usually goes to 
more established authors.
Alfred Birney was raised in a Dutch-
Indonesian family, whose troubled history 
is his main inspiration and drive for his 
writing. A personal struggle about his 
relationship with his late father from 
Surabaya, in particular, appears in many 
of Birney’s works. Having published 
several novels from 1987 onwards, 
Birney has a searching, narrative style of 
writing, presenting stories that lie close to 
his own experiences.

Father-son relationships and 
cultural differences
Interestingly the two authors have 
similar themes in their stories, which 
are both based on their childhood. Both 
novels touch upon troubled relationships 
between a father and son in the face of 
cultural differences. Murat Isik’s novel 
tells the tale of a Turkish immigrant 
family living in Bijlmermeer, where 
tensions are constantly rising. Young 
Metin’s unemployed communist father 
neglects his family and terrorises them 
during drunken stupors. It is a coming-
of-age story about a sensitive boy who 
grows up in an unsafe environment.
Alfred Birney has spent a large part 
of his life trying to make sense of his 
traumatised father, who fought on the 
side of the Dutch in the Indonesian War 
of Independence. Refusing to romanticise 
history, he lays bare his father’s cruelty 
within the ugly face of Dutch colonialism, 
as well as within the family he started in 
the Netherlands afterward. In the novel 
that won the Libris Award Birney states: 
“For ages I have fought his insanity 
like a madman. Now I am a tired 
bridge that bends over a past without 
seeing its face in the water. I am done 
fighting, I quit.”

* Modeled after the famous Booker prize, the 
Libris Literature Award is handed to writers of a 
new, Dutch-language literary novel. 

Memoirs of a Composer 
Theo Loevendie 

European Literature Prize Award 
Ceremony with Gabriel Royal

Shut up & Write! 

Dealing with father
Murat Isik and Alfred Birney

A conversation with Murat Isik - Thursday 1 November
Roos van Rijswijk in conversation with Alfred Birney - Thursday 1 November

WIN - WIN - WIN - WIN - WIN - WIN - WIN - WIN - WIN - WIN - WIN - WIN 

Do you want to read the Memoires of Theo Loevendie before the festival? Curious about which movie he selected? Win the book (in Dutch) and two tickets 
to the movie screening by sending an email before October 1st to corina@crossingborder.nl with ‘Win book and movie tickets Theo Loevendie’ as the subject. 

‘At school, I was experimenting with instruments 
all day long. My teacher said: That’s what they call 
composing, and the best composer ever was J.S. Bach!’
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Theo Loevendie was reported missing 
twice as a toddler because he took the 
expression ‘follow the music’ quite 
literally and followed a brass band 
on parade. Music was his greatest 
inspiration since childhood. At home, the 
only music he got to hear were kitsch 
folk songs, but his teacher at elementary 
school introduced him to other music. 
‘At school, I was experimenting with 
instruments all day long. My teacher 
said: That’s what they call composing, 
and the best composer ever was J.S. 
Bach!’ The Second World War delayed 
matters until 1947 when he picked 
up an instrument himself. Loevendie 
went to the conservatory and became 
head teacher of composition at several 
conservatories. As a composer, he 
traveled around the world for years to 
lecture about performances of his music 
and to give masterclasses to young 
composers. He also remains loyal to jazz 
music, which he learned as a teenager 
after the war. Loevendie is not only a 
composer but also a gifted narrator: he 
recently recorded his adventurous life in 
Memoirs of a Composer.
Throughout his career, he has received 
several prizes for his oeuvre, including 
the Wessel Ilcken Prize (the predecessor 
of the VPRO / Boy Edgar Prize), the 
Matthijs Vermeulen Prize and the 
American Koussevitzky Award. He also 
won an Edison twice.

Theo Loevendie lives in Amsterdam and 
is currently busy composing new pieces.

This sketch is for the new

piece Celloquio, which will premiere 

during the upcoming Cello Days, 

this November in Amsterdam.

Evening movie screening curated by Theo Loevendie’s in Filmhuis Den Haag - Monday 29 October 
Hans Haffmans in conversation with Theo Loevendie - Saturday 3 November

More Friday 
names on the

next page!

Richard Powers is an American novelist 
whose works explore the effects of 
modern science and technology. Like in 
Galatea 2.2, a story about an artificial 
intelligence experiment gone awry, and in 
Orfeo, in which we follow Peter, a retired 
avant-garde composer, who is mistaken 
for a bio-terrorist after being caught with 
a makeshift genetics lab in his house.
His latest work, The Overstory (Tot 
in de hemel), The Dutch translation 
will be available this fall, is a novel 
about a world alongside ours—vast, 
slow, interconnected, resourceful, 

magnificently inventive, and almost 
invisible to us. If the trees of this earth 
could speak, what would they tell us? 
A small group of strangers is brought 
together in a last and violent stand to 
save the continent’s few remaining 
acres of virgin forest. A conflict between 
humans and nonhumans.

Powers has published 12 novels and 
won many awards over the course of his 
career, including a MacArthur Fellowship. 
He has taught at the University of Illinois 
and Stanford University. Powers was 

born in Illinois, but he has lived in various 
other countries, such as in Thailand and 
The Netherlands.

Powers about his first book: “I’m going 
to put everything that I know in this 
book because I’m never going to get 
another shot at this…Afterwards, I 
figured, I’d have to go back and do jobs 
that people are willing to pay for”.

Arno Wielders conversation with 
Richard Powers - Saturday 3 November

If Trees Could Speak
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In February this year, a compilation 
entitled We Out Here was released. 
The nine tracks, recorded over 
three days in London captured the 
state of the vibrant jazz community. 
The tracks in which artists on the 
album collaborate freely bring jazz, 
hip-hop, dub and grime together, 
blurring genres and manifesting 
pure focussed energy. Listening 
to We Out Here is like being in a 
London basement club in the thick 
of the jazz revival. 

Crossing Border has invited key 
players of the London scene to 
The Hague.

South Londoner Moses Boyd is one of 
the progressive jazz musicians on the 
scene. At 26 years of age, the Mobo 
(music of black origin) jazz-award 
winner is often regarded as leading 
in the London jazz renaissance, an 
example of this being when Boyd and 
his band Exodus headlined the UK 
jazz showcase at SXSW. Growing up 
in South London, Boyd spent equal 
amounts of time listening to the bass-
heavy beats of grime and studying the 
drumming of Tony Allen. His musical 
influences were both Miles Davis and 
Dizzee Rascal’s; “I loved Dizzee Rascal 
as much as I loved Duke Ellington.” 
Boyd was a teenage member of the jazz 

music education program ‘Tomorrow’s 
Warriors.’ Renowned jazz bassist Gary 
Crosby formed the group in 1991 as a 
platform for young musicians who want 
to pursue a career in jazz.

“Music was all I had, so for many 
of us, Tomorrow’s Warriors - led 
by Gary - was a much-needed safe 
and positive space. I think it’s very 
important to experiment and try 
things outside of your normality. I 
try to shake things up constantly to 
inspire new ways of thinking and 
creating.” - Moses Boyd

Gary Crosby is the founding member of 
the celebrated group The Jazz Warriors 
in the 1980s, as well as double bass 
player, composer, music arranger, and 
educator. Crosby is undeniably one of 
the best, and he is often referred to 
as the Godfather of the scene, but it is 
clear that his direction and singular 
focus is to make other people shine. 
When Crosby established Tomorrow’s 
Warriors, he was not only providing a 
platform for skilled young musicians 
but planting the seeds for the 
resurgence of jazz. The Tomorrow’s 
Warriors Jazz Café Jam Session 
became an institution and developed 
four generations of Warriors.

“Gary Crosby through his 
organisation and outstanding 
teaching has achieved in 20 years 
what many would think would 
take a lifetime in regards to ethnic 

minorities and gender imbalances.” - 
Paul Gambaccini, Parliamentary Award 
for Jazz Education

Joe Armon-Jones studied music at 
Trinity College and grew up with 
musician parents in the countryside 
near Oxford. Now house-sharing with 
other musicians in South London he is 
an integral part of the new London jazz 
scene. He is a pianist, composer, and 
producer of outstanding skill. 
At 25 years of age, he is another 
example of the quality of talent 
emerging from the scene. 
His solo debut Starting Today explores 
dub, soul and jazz, and takes the 
listener on a journey from the historical 
roots of jazz to the present. Joe Armon 

Jones will perform at Crossing Border 
with his band, consisting of other 
musicians from the new London jazz 
scene, like Nubya Garcia who emerged 
from the 2011 project Female Collective, 
started by Crosby to specifically 
address the imbalance in the number of 
women achieving success in the music 
industry. 

“Everyone in this house, everyone I 
play with, we’re all doing music for 
another reason apart from money. It 
might be that it helps them with their 
mental health or it helps them being 
sociable or because they really enjoy 
it. It’s very important that everyone 
got into it for the joy.” - Joe Armon-
Jones

The revival of the London jazz scene is 
an intergenerational collaboration of 
skilled musicians embracing the tools 
and talent around them; be it within 
their physical community, online or in 
their backyard.

Moses Boyd Exodus - Friday 2 November
Gijsbert Kamer in conversation with 
Gary Crosby (Tomorrow’s Warriors) - 
Friday 2 November
Joe Armon-Jones - Thursday 1 November

Friday 2 November 
The Addict, Huis van gedichten, De Poezieboys, Graphic Novels: curated and presented by Joost Pollmann with Ramón Esono Ebalé, Karrie Fransman and Jeroen Janssen, Border Sessions 

presentation with Byron Rich, Thomas Heerma van Voss, Gijsbert Kamer in conversation with Gary Crosby (Tomorrow’s Warriors), Moses Boyd Exodus, Unheard of - a musical evening, 

curated by Rembrandt Frerichs with Rembrandt Frerichs trio, Benjamin Glorieux, Kees ’t Hart, Ties Mellema, Simone Atangana and Hossein Alizadeh, and more to be announced

Byron Rich is an artist, professor, and lecturer born in Calgary, Alberta, Canada. 
He approaches the relationship between technology and society through various 
scientific projects. These undertakings play at hypothetical situations, reflections 
of current trends and ethical questions. His work has received international 
attention.
Rather than treading on pure sci-fi territory, Byron approaches operational and 
proven technology in fanciful manners, playing with the border between reality 
and fiction. Byron: ‘My works attempt to forge a visual language urging viewers to 
consider the (role) the techno-sphere plays in their day-to-day lives, and demystify 
the processes by which the techno-sphere is made possible.’

Byron’s Microbiome Ark
Byron combines techniques of biological science, computer science and robotics 
with technologies that lie between speculation and absurdity. A prime example is 
his newest project entitled M-Ark, or Microbiome Ark.
M-Ark is a critical approach to dealing with the question of whether we will 
survive ourselves. The microbiome ark was made with an apocalyptic future in 
mind. When humanity has rendered earth inhospitable, this small, egg-shaped 
satellite will sit in low-earth orbit for thousands of years. When climate conditions 
become favourable once again, it will come crashing back to the earth’s surface 
and kickstart panspermia (the arrival of microbial life from outer space), 
possibly altering the evolutionary journey of new species.
With M-Ark, Byron is trying to bring awareness to the severity of the threat to our 
very existence posed by apathetic politics, divisive and anti-intellectual rhetoric, 
and profit margins over progress.  

Searching for solutions
On the surface, much of Byron’s work seems to seek answers or solutions to 
problems that permeate our culture. Why doesn’t everyone have equal access to 
contraceptives? How can gun crime be mitigated? At the heart of Byron’s practice, 
however, is his curiosity into what hides behind the veil of popular perception, in 
the subtexts of contemporary culture.
Equally fascinated by the complexities of the material world and by the intricacies 
of our social order, his compulsions manifest as material, moral dilemmas that call 
into question human relationships, both to each other and to the earth.
The artistic practice of Byron Rich can best be summed up as techno-futility. 
By materially integrating diverse digital systems with biological elements, and 
complicating their interactions with a purposeful sense of futility, his works try 
to compel his audiences to question themselves and the world they inhabit. The 
intentional humor and playfulness of his aesthetic intend to act as a means of 
breaking through society’s skepticism and feelings of inadequacy. 

Border Sessions presents Byron Rich - Friday 2 November

The sister organisation of 
Crossing Border, Border 
Sessions, is an annual 
Tech Culture Festival that 
hosts many international 
speakers who explore 
technology as a powerful 
instrument for positive 
change. One of the people 
presenting at the previous 
edition was Byron Rich. 
In part due to his success 
at Border Sessions, he 
will also be joining us at 
Crossing Border.

The current formation of MAGMA is Christian Vander and Stella Vander, and they 
will be making a near-exclusive appearance at Crossing Border. Founded in Paris in 
1969 by classically trained drummer and renowned ‘drum hero’ Christian Vander, 
Magma is a French progressive rock band that formerly consisted of many more 
musicians who have in time formed their solo projects or spinoff acts.
Claimed to be one of the most influential French bands, Magma have a music 

legacy that defies standard and convenient classifications of rock. This alone 
would qualify them as bonafide Crossing Border artists, but they are also master 
storytellers, be it in their own world which began with the first album Magma, 
telling the story of a group people fleeing a doomed Earth to settle on the planet 
Kobaïa. Most lyrics are sung in the made-up language of ‘Kobaïan,’ which dedicated 
Magma fans have learned to decipher and can speak to one another the way 
Trekkies speak Klingon. There is also the Kobaïan term ‘Zeuhl’ which has been 
used to refer to the musical style of the spinoff bands and the French jazz fusion 
scene that grew around former Magma artists.

Having recently toured for three years, the band decided to retreat to the studio 
to record a new album. With an appearance at the Jazz a Vienne festival in March 
earlier this year, their confirmation for Crossing Border is a must for diehard fans 
and a wildcard for curious new converts.

“49 years of creation off the beaten path. MAGMA had to be created, if not by 
me, then by someone else.” Christian Vander, July 1996 

Magma - Saturday 3 November

The music of Magma is eternal

Border Sessions presents 

Byron Rich poses 
the question: Will we 
survive ourselves?
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“I try to shake things up 
constantly to inspire new ways 
of thinking and creating.”

Moses Boyd Gary Crosby Joe Armon-Jones

London New 
Jazz Scene comes 
to The Hague
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Saturday 3 November
Remco van Rijn conversation Marianne Sasha Salzmann, Arno Wielders conversation with Richard Powers, Jasper Henderson in conversation with Edoardo 

Albinati & Sandro Veronesi, The Chronicles with Sharlene Teo, Radna Fabias, Dean Bowen, Lana Lux, Mauro Libertella, Carmen Clavero, Joyce Bekkers, 

Joep Harmsen, Koen Boelens and Scott Emblen-Jarrett 

Florence born Sandro Veronesi, is one of the foremost Italian authors writing 
today. Credited with more than 15 books and a film version of his masterpiece 
Caos Calmo (Calm Chaos, 2005) - the book that also earned him a Strega award - 
Veronesi started writing after receiving a degree in architecture at the University of 
Florence. His versatile work includes a collection of poetry called Il Cielo e il Resto 
(The Sky and the Rest) - his debut from 1984 and the only verse writing he ever did 
- novels, essays, interviews, screenplays and TV programs.

Just like his bestseller Caos Calmo, many of his novels explore the troubled 
relationships between two people of different generations. However, since he is a 
huge sports fan, his latest creation is fully focused on this topic. Un Dio ti Guarda 
(A God Watches Over You, 2016) is not a regular sports book, but an epic book 
about heroism and history in which he seeks the passionate corners of our memory 
and past to tell the stories of glory and destruction in sports. 

Born in Rome, writer Edoardo Albinati started his writing career after working at 
the influential literary magazine Nuovi Argomenti. His debut, Arabeschi Della Vita 
Morale (Arabesques of Moral Life), got published in 1988 and a couple of years later 
he started his work as a literature teacher in Rome’s Rebibbia prison. His absolute 
international breakthrough was in 2016, with the book La Scuola Cattolica 
(The Catholic School). This book took him nine years and around 1300 pages to 
write and eventually earned him the coveted Strega award. The book depicts the 
Massacro del Circeo, one of the most infamous cases in Italy of the 20th century, in 
which three boys from wealthy Roman families were convicted of raping two girls 
and murdering one of them. Albinati was a schoolmate of the convicted trio. How 
could such a well-off environment produce such monsters? Albinati constructed 
the story through autofiction and explored the historical events that shaped Italy’s 
patriarchal society and its cult of masculinity and machismo, the Catholic Church’s 
influence, and youth. 

A relative newbie and the youngest among the authors is the physicist Paolo 
Giordano. After receiving his master’s degree in physics with honours in 2007, he 
did a Ph.D and spent his free time writing short stories. He never intended to be a 
full-time writer, but his first novel La Solitudine dei Numeri Primi (The Solitude 
of Prime Numbers) fell into the right hands, got published in 2008 and became the 
#1 bestseller that same year.

Being the youngest winner ever of the Premio Strega literary award, Giordano’s 
books are characterised by heavy subjects like love, loss, loneliness and the 
complexity of human relationships. They always include a hint to physics, may it 
be in the title or in the book itself. After La Solitudine dei Numeri Primi (2008) 
and Il Corpo Umano (The Human Body, 2012), Giordano’s most recent book Il 
Nero e l’Argento (Like Family, 2014) portrays the life and struggles of a young 
modern family and the people we choose to call family.

A conversation with Paolo Giordano - Saturday 3 November / Jasper Henderson in conversation with Edoardo Albinati & Sandro Veronesi - Saturday 3 November

Italy is not just the birthplace of the Renaissance, great artists like Leonardo da Vinci, Antonio Canova and Amedeo Modigliani, Paolo Sorrentino’s hit film La Grande Bellezza 
and, on a whole other level, the best pizzas in the world. The country also gave us three of the most praised writers of our time. All of them won the most important Italian literary 
award, the Premio Strega, and will attend Crossing Border Festival on the same day. We’re talking about Sandro Veronesi, Edoardo Albinati, and Paolo Giordano. 

Sandro Veronesi, Edoardo Albinati & Paolo Giordano
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Crossing borders isn’t a big deal for 
her. Born near Glasgow, Scotland 
and raised in Sierra Leone and the 
UK, this author has lived in Iran, 
Thailand, and Zambia. Not only does 
she go from place to place herself, 
but her stories also travel. Most 
of her books have been translated 
into 18 languages, and her essays 
and stories have appeared in many 
magazines and papers all over the 
world. Besides her writings and work 
as a Professor of Creative Writing 
at Bath Spa University, she also 
finds time for her charity project in 
Sierra Leone. Welcome to the life of 
Aminatta Forna. 

After her memoir of her father’s life and 
assassination, The Devil that Danced 
on the Water (2002), and acclaimed 
novels like Ancestor Stones (2006), The 
Memory of Love (2011) and The Hired 

Man (2013), her latest title Happiness 
was selected as a ‘best book of 2018’ by 
various newspapers and magazines like 
the Washington Post and Vanity Fair. 
Instead of writing about Africa from a 
Western perspective, Forna decided to 
do exactly the opposite. She reversed 
the gaze by creating the Ghanaian 
psychiatrist named Attila and let him 
examine the entire British culture, 
value system, and its inhabitants. 
“It was about asking westerners, in 
particular, to think about the way they 
live and treat each other. I just wanted 
to take Attila for a walk in London.”

Why is the story set in London? “It’s 
the proximity of everything that is 
so interesting in London,” she says. 
“The most powerful live next to those 
with no rights. Immigrants work in 
the places where people who rule the 
whole country live their lives. Richest 

and poorest, animals and humans, 
side by side,” Forna told in an 
interview in May 2018. It’s a novel full 
of juxtapositions, a story of loss and 
resilience, grief and happiness and 
most of all: connecting to one another 
and having a shared understanding. 

In accordance with the social themes of 
her books, Forna started the Rogbonko 
Project in December 2002. Rogbonko is 
a village of 500 people in central Sierra 
Leona that was founded in the 1920s by 
Forna’s grandfather. Sierra Leone was 
and still is, one of the physically most 
beautiful countries Forna knows, but 
during her childhood, the country was 
ruled by corrupt regimes that left the 
government’s coffers empty. During the 
Sierra Leone Civil War that started in 
1999, the rebels controlled Rogbonko 
and left the once flourishing village in a 
desperate state in 2002.

To stop history from repeating itself, 
Forna and the village’s inhabitants 
built the Rogbonko Village School 
in 2003. Nowadays the school has 
five classrooms, a library, and solar 
power. It gives access to around 200 
children. Besides this, it also runs an 
adult literacy programme including 
skills training courses. The Rogbonko 
Project is entirely run by the village 
and encompasses infrastructure, 
health, and education to create a safe 
environment. It gives the people the 
opportunity to get educated and follow 
their hopes and dreams for the future of 
their country. 

Lidewijde Paris in conversation 
with Aminatta Forna, and Lina Wolff - 
Thursday 1 November

Aminatta Forna 
“It was about asking westerners, in particular, to 
think about the way they live and treat each other. 
I just wanted to take Attila for a walk in London.”

Sandro Veronesi Edoardo Albinati Paolo Giordano
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St. Paul and the Broken Bones released 
its second full-length album, Sea of 
Noise – a quantum leap in sound and 
style for the Alabama-based band. 
Since their 2013 debut Half the City - 
‘60s soul fire with latter-day influences 
like Bowie and Prince - they evolved and 
deepened and broadened their musical 
reach and lyrical concerns. 

The album’s emotional richness is 
heard in stunning new compositions, 
and in meaningful lyrics on finding 
redemption, salvation, and hope. They 
recently opened for the Stones, and 
they’ve got bigger plans. Lead singer 
Janeway: 

“I love the 
Rolling Stones, 
but my train 
of thought is, 
you gotta try 
and blow ‘em 
off the stage.” 

St. Paul & the Broken Bones - 
Saturday 3 November 

St. Paul & the Broken Bones
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British comedy writer, author, comedian 
and former doctor Adam Kay kept a 
diary during his years as a junior doctor 
in the obstetrics and gynaecology 
department of an NHS hospital. It 
describes daily life in an entertaining, 
and at times touching manner. The 
97-hour work weeks leave him almost 
no time for friends and family. He deals 
with life and death decisions, a constant 
flood of bodily fluids and an income 
that seems more appropriate for a peat 
cutter. Welcome to the life of a doctor 
in training. His reports from the front 
lines of the hospital are collected in 
the alternately hilarious, horrible and 
moving book This is Going to Hurt in 
which nothing is left unsaid. 
Kay ends his book with an angry open 
letter to the British Health Minister who 
at the time claimed that doctors were 
greedy and should be working even 
harder for less money. Kay: Everyone 
who works in the healthcare sector 
needs to stand up and be heard, the 
truth about their jobs needs to be told.

BorderKitchen with Adam Kay - 
Friday 2 November at 12.30, tickets 10 euros 
Free entrance with your 2 or 3-day 
passe-partout on the basis of available 
seats or email to reserve a seat: 
corina@crossingborder.nl

This is Going to 
Hurt The diary of 
a junior doctor 

Dropped out of school before graduating, drinking and doing drugs, it’s all 
part of deWitt’s history. He didn’t have a formal ‘creative writing’ education, 
but he did inherit an everlasting passion for literature from his parents. While 
working as a bartender, his perseverance and determination eventually led this 
autodidact to write his first novel Ablutions (2009). It still gives deWitt chills to 
think of how much good fortune he had: “The degree of luck involved in that 
story of those three people [the screenwriter, the musician and the literary 
agent] lining up like that makes me uncomfortable to this day because it 
seems so tenuous”, deWitt said in an interview in 2015. 

Despite getting good reviews, Ablutions didn’t sell well. However, the bad start 
vanished in a puff of smoke when his second book, The Sisters Brothers, came 
out in 2011. This darkly comic novel is set in the 1850s Californian Gold Rush 
and tells the story of the brothers Eli and Charlie Sisters, bound by blood, 
violence, and love. It got shortlisted for the 2011 Man Booker Prize and has 
been adapted as a film in 2018. Longlisted for the 2015 Scotiabank Giller Prize, 
DeWitt’s third novel and coming-of-age story Undermajordomo Minor (2015) 
matched the success of its predecessor.

The spectrum of deWitt’s books goes from pitch black to snow white, with a 
writing style that’s focused on beautifully constructed words and sentences 
with an idiosyncratic vocabulary. DeWitt is fascinated by the way humans 
express themselves through dialogues: “You can show so much about a person 
from what he shares and obscures.” He isn’t interested in alpha characters, 
but in strange and unkind people, as can be noticed in his latest novel French 
Exit (2018). This book is about a wealthy 60-something widow from New York 
and her adult son, who flee to Paris because of the insolvency caused by her 
extravagant lifestyle.
 
After saying goodbye to his L.A. life, drinking addiction and - to protect his 
sanity - the internet and television, Patrick deWitt now lives and works in 
Portland, Oregon, USA. 

Hans Bouman in conversation with Patrick deWitt - Saturday 3 November

French Exit
Imagine yourself working 
as a bartender, helping a 
screenwriting customer 
you slightly know and 
asking him to take a look 
at the finished manuscript 
you worked on for the 
past year. 

The screenwriter passes 
it on to a musician friend, 
who in his turn hands it to 
a former bandmate who 
now works as a literary 
agent. Two years later, 
that same agent calls you 
to offer you a publishing 
deal. Sounds like heaven? 
Yes, it does, but this is 
also precisely how it rolled 
in real life for the now 
celebrated novelist 
Patrick deWitt.  

Saturday 3 November 
Xylouris White, Rashif El Kaoui, Fantastic Negrito, St. Paul & the Broken Bones, Roos van Rijswijk, A conversation with Paolo Giordano, 

Maarja Nuut & Ruum, Liesbeth Staats in conversation with Michael Fehr, Daniel Blumberg, Hans Bouman in conversation with Patrick 

DeWitt, Afterparty
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Saturday 3 November 
Faber Poetry Podcast presents with Hannah Marshall, Hannah Sullivan, Momtaza Mehri, Sabrina Mahfouz, Anthony Anaxagorou, Jack Underwood and Rachael Allen, Oscar Kocken, 

Storytelling by Maarja Nuut, Lewsberg, Das Mag Sampler with Pete Wu, Sofie Lakmaker, Sarah Arnolds and Peter Buurman, Bregje Hofstede, Hans Haffmans in conversation with 

Theo Loevendie, Magma, and more to be announced

Several of these authors will make an appearance on stage at Crossing Border 
where they will read from their work:
Peter Buurman is an editor at De Speld and writes for #BOOS and Zondag Met 
Lubach. Above all, his writing is very intuitive, and he writes a lot about himself, 
thus frequently uses the first person perspective, and turns this into something 
creative and peculiar.
Sarah Arnolds graduated from the Gerrit Rietveld Academie in 2014 with a major 
in Image & Language. She writes film scripts, stories, and poetry. Last year she 
joined das Mag’s summer-camp. De Standaard called her story ‘a wittily told, 
intriguing but marvelously undirected nightmare.
As a freelance journalist and editor, Peter Wu writes about identity and 
emancipation. De Standaard called his contribution ‘a surprising story […] about 
an alternative initiation into adulthood’. The story follows boys in Istanbul who 
are being initiated into ‘de Anderen’ (the others) during which they are forced to 
participate in a ritual that contains a lot of whipped cream. 
Sofie Lakmaker will also be joining. After a year of doing Russian Studies and a 
year of literary studies, she decided to study philosophy. In the summer of  2017, 
she participated in the Dag Mag summer-camp, which got her literary ball rolling. 

With her story she sheds light on gender and sexuality and on how a twenty-
something woman tries to shape her life.
Rashif El Kaoui graduated in 2014 as Master Wordart at the Royal Conservatory 
of Antwerp. Together with actor Lucas De Man and photographer Ahmet Polat he 
is working on a project called De Man Is Lam (The Man is Feeble) about what it 
means to be a man nowadays. The podcast of the same name appears monthly on 
VPRO Nooit meer slapen. VPRO said: “Flemish Rashif El Kaoui wrote a rather 
alienating and witty nightmare-erotic.”

Bregje Hofstede can’t be found in The Sampler but will be present during this 
event to read from her new novel that will be published this fall. Her debut novel 
De hemel voor Parijs (2017) was nominated for the Libris Literatuur Prijs, the 
Anton Wachterprijs, and the Gouden Boekenuil. She writes about feminism for 
news website De Correspondent. 

Das Mag Sampler - Saturday 3 November
Rashif El Kaoui - Saturday 3 November

Das Mag has an eye for young talent. Every year
they organise a writing summer-camp to give young 
talent a stepping stone, but they want to take it even 
further; Isabel Harlaar, an editor at Das Mag,
recently told newspaper Het Parool that they want 
to set up an extensive training course for young 
authors, comparable to how the football industry 
nurtures promising talents. 

Das Mag brought The Sampler into existence in 
which eight sparkling new voices are revealed. 
They write about everything you could imagine: a 
mysterious ritual including whipped cream in Istanbul, 
a B-actrice that is abducted by house movers, or a 
sinkhole that swallows teachers of French. 

Braithwaite studied law and creative writing, worked for online magazines and the 
Nigerian publishing house Kachifo, and got people’s attention as a poetry slammer. 
In 2016 she was on the shortlist for the Commonwealth Short Story Prize. My sister, 
the serial killer, is a dark, sharp and funny novel about the Nigerian Korede, who 
discovers her sister has a habit of killing her boyfriends. The film rights have been 
sold.  

Persis Bekkering in conversation with Oyinkan Braithwaite & Saskia de Coster - 
Thursday 1 November

Oyinkan Braithwaite wanted to become a writer her 
whole life. When she was eight years old, she dreamed 
that she would have long hair by her twenty-first, she 
would be a famous writer and would be married to a 
Mr. Rochester type.

Gavin Bryars started out playing 
bass as a philosophy student, but 
soon traded jazz improvisation for 
composing. Crossing over to the US, the 
British musician became a unique and 
groundbreaking composer. His track 
record is imposing, including opera, 
vocal pieces, concertos, and ballets, 
in genres ranging from minimalist 
and experimental to historicism, 
avant-garde and neoclassicism. He 
collaborated with visual artists like 
Juan Moñoz and writers including 
Blake Morrison, Michael Ondaatje, 
and musician Father John Misty. He 
has been making music with the Gavin 
Bryars Ensemble since the 70s, uniting 
some exceptional solo artists. 

Program Gavin Bryars plays Samuel 
Beckett Songbook:

Part 1
– It Never Rains
– The Flower of Friendship
– Lauda 43 Spirito Sancto
– Jesus’ Blood Never Failed Me Yet

Part 2
– Dancing with Pannonica
– Beckett Songbook
– Epilogue from Wonderlawn

Performed by: Orlanda Bryars (soprano, 
cello); James Cave (countertenor, cello); 
Morgan Goff (viola); James Woodrow 
(electric guitar); Nick Cooper (cello); 
Gavin Bryars (double bass) Gavin Bryars plays Samuel Beckett Songbook - Sunday afternoon 4 November. Tickets K 15

Little Raven
Children’s programme
Brand new books and poems for kids 
and anyone else who is in for a lovely 
Sunday morning. Not only actor Bram 
Suyker and Wieger Wobbe will present 
their new children’s book in making, but 
also Steven van Lummel and Faberyayo 
(Pepijn Lanen), who, inspired by their
travels to Japan, also decided to make 
a book. De Poezieboys (actor Joep 
Hendrikx and musician and cook Bas 
Prins) - you might have seen them 
with their successful children’s poetry 

show at theatre festival De Parade last 
summer- will be your host for the
morning. They’ll convince you that 
poetry is also something for kids and 
there will be plenty to laugh about.

Sunday 4 November 11.00 - 12.00
(Doors open at 10.00). 
Tickets K 7,50 - breakfast is included!

My sister, 
the serial 
killer

Gavin Bryars plays Samuel Beckett Songbook

Das Mag Sampler

Pete Wu Sofie Lakmaker Peter Buurman

Rashif El Kaoui Sarah Arnolds
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Sunday 4 November
11.oo - 12.oo Little Raven with De Poezieboys, Actor Bram Suyker, Wieger Wobbe, Steven van Lummel, Faberyayo (Pepijn Lanen). Doors open at 1o.oo. 

14.oo - 15.3o Gavin Bryars plays Samuel Beckett Songbook 

BELEEF BOEKEN! 
BIJ VAN STOCKUM AAN HET SPUI

SPUI 40 DEN HAAG    

Bezoek onze stand 
op Crossing Border!

Hier vind je alle 
boeken van de 
aanwezige auteurs

vanstockum.nl

SPUI 40 

Royal Club Nights in de Koninklijke Schouwburg

DANSEN EN GIN & TONICS 

SPINVIS      

MISS MONTREAL FU-FU-FU-F  CK IT

IN WERKELIJKHEID JANNE SCHRA LALALALA LOVE

DI-RECTRAYMOND VAN HET GROENEWOUD KRETEN & GEFLUISTER 

Royal Club Nights in de Koninklijke Schouwburghnt.nl

JACQUELINE GOVAERT ZO ZIT DAT DUS OOK

What’s on? 
At the Crossing Border Festival literary giants, exciting new talent and alternative 
music clash and collaborate on stage. Set in the center of The Hague, the festival 
welcomes 100+ authors and musicians from all over the world to the 2018 edition. 
Events take place all week during the day and evening.

Locations
Theater aan het Spui, Centrale Bibliotheek, Blue Heaven festivaltent, Nieuwe Kerk, 
Filmhuis Den Haag 

Ticket info
Passe-partouts for 1, 2 & 3 November € 65 (€ 55 with CJP discount) 
Passe-partouts for 2 & 3 November € 50 (€ 40 with CJP discount) 
Day Ticket 1 November € 22,50 (€ 12,50 with CJP discount) 
Day Ticket 2 November € 30 (€ 20 with CJP discount) 
Day Ticket 3 November € 30 (€ 20 with CJP discount) 

Special events: 
BorderKitchen with Michael Palin, 30 October  € 15*
European Literature Prize 31 October  € 7,50*
BorderKitchen with Sir Ian Kershaw, 1 November € 10*
BorderKitchen with Adam Kay, 2 November € 10*
Shut up & Write, a workshop by Bored to Death Book Club € 0
Gavin Bryars plays Samuel Beckett Songbook, 4 November € 15
Little Raven, 4 November € 7,50 

*Free entrance for the BorderKitchen events and the European Literature 
Prize Award Ceremony with your 2 or 3-day passe-partout on the basis of 
available seats, email to reserve a seat to corina@crossingborder.nl

All tickets are available online via Ticketmaster and at the ticket desk of 
Theater aan het Spui. Prices are excluding €1,50 service fee and possible 
transaction costs.

Wristband exchange
Passe-partout and day ticket buyers can exchange their e-ticket for a wristband on 
festival days from 5 pm onwards at our festival ticket office at Theater aan het Spui. 

How to get there 
On our website you can find detailed information on how to get to the festival by 
plane, train or car. 

Need some sleep? 
During the festival, you can book a room with a discount at Hotel Mercure. 
The price for a single room is €102,50, and a double room is €112,50, including 
breakfast and excluding city tax. 

Bookings via email: H1317-RE1@accor.com, mention Crossing Border in the 
subject line. 

Colofon 
© 2018 Stichting Other World Productions 
All rights reserved

With thanks to all writers and editors of this edition: Marjolein Lammerts van 
Bueren, Alexandra Elroy, Helen Preston, Laura Overheul, Corina Maduro.

Cover illustration: Daan Botlek
Graphic design: Robert Muda van Hamel / Spacebar 
Printed at: Drukkerij Nautilus, Leiden

No part of this newspaper may be reproduced in any form or by any electronic 
or mechanical means without permission in writing from Stichting Other World 

Productions. The editors have done their utmost to find sources and rightholders 
of visual material that is used.

More information via www.crossingborder.nl or ask us a question via 
info @crossingborder.nl 

Partners

Festival info
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Charlotte Mutsaers Fantastic Negrito

Murat Isik
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Cynan Jones

Gabriel Royal

Alela Diane

Pitou

Yonatan Gat

Douglas Firs

Xylouris White

De Poezieboys


